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XAIPETIZMOI

O Nikog Kalavtldkng aydnnoe Tnv Kiva Tnv ¢piAocopia kai Tov TEPAOTIO NOAI-
TiIopd TG kai o Kivédikog Aadg Tou To avranedwoes ayallidlovTag To £pyo Kal
TN okeyn Tou. lMpiv pepIKA xpovia o crnouddaiog Kivelog ouyypapeag Lu Xun
To Mouoeio Tou onoiou BpiokeTal oTo Shaoxing Tng Kivag, cuvavtiBnke nveu-
HATIKA yia Np®TN popd Je Tov heydAo KpnTtikd cuyypapéa kail otoxaoTr Niko
Kadlavtldkn péow Tng adeAponoinong Twv Mouceimwy Toug nou diatnpouy oToV.
KOouO AoBeoTn TN PVAMN KAl TN oKEWN Toug. ZAPEPA ol YeyAAol auToi AoyoTéE-
XVEG ouvavTiovTal Eavd peoca and tnv yAunTikp ouvBeon tou Wu Weishan, nou
anote)ei dwped Tou Mouceiou Lu Xun oTo Ok pag Mouoeio Kal eykaBioTta-
Tal NA€ov poéviua otnv nAateia Tou Mouoeiou Nikou Kalavtddkn otn MupTid. O
«A1GNOYOG PUX@V» Nou gival O EUNVEUCUEVOG TITAOG TNG ouvBeong Ba Bupilel
OTOUG EMICKENTEG TOU Moucoeiou pag OTi dUo NMAayKOOMIOl MPWTOMNOPOI MOAITICUOI
€XOUV TOUG EKPPACTEG TOUG, Ol onoiol NAéov aTevi(ouy o €vag Tov AANO umnev-
OupidovTtag og dAoug TNV avdAykn CUPQIAIWONG Kal KOIVIG MOPEIAG TV Ad®V yid
€va KaAUTepo PeANov. AvTioToixn ouvBeon Ba TonoBetnbei kal oto Mouoceio Lu
Xun otnv Kiva yia yeTapepBei To €IKAOTIKG privupa kal otnv dAAn nAeupd Tou
nAaviTn.

EuxapioToupe 1o Mouoeio Shaoxing Lu Xun yia tn SinAr guyevikr Toug dwped
Nnou onuATodOoTEl pia NMOAU UNMOOXOUEVN NEPIOdO OTEVOTEPNG CUVEPYAOCIAG TWV.
dUo Mouoceiwv Kal euxdpaocTe oto Aad Tng Kivag, eunuepia Kal MVEURATIKY avd-
Taon ota axvdpla Twv Yuxwdv Tou Lu Xun kai Tou Nikou Kalavtldakn.

KAOGHIHTHZ MIXAAHZ TAPOYAAKHZ
Mpdedpog A.Z. Mouoceiou Nikou KalavTtldkn

Toug xwpile o QKeavog, Ta cUvopa KpaTwy, Bouvad kai XIANIASeG XIANIOUETPA. AUo
KOPUPQaiol, OUWG AOYOTEXVEG KAl cuyypageic, Eenépaocayv Ta opia TnNG avOpw-
nivng unap&ng, Tov opatd KOoUo Kal TeAIKA cuvavthABnkav. O «natépag» TNG
KIVEQIKNG AoyoTexviag Lu Xun «ouvavTd» Tov peydlo kpnTikd atoxaoTr Niko
Kalavtldkn pyéoa and Ta anokaAunThipld piag PovadikAg YAUMNTIKAG cuvBeong
nou @epel Tn oppayida Tou Kivélou yAuntn Wu Weishan. «O AidAoyog Puxwv»
EMEKTEIVEI TN CUVOMIAIG TV cnouddiwy AOYOTEXV®Y, ONwG auThH avanTuxOnke
OTIG XIAIAOEG OEANIDEG TWV EPYWV TOUG.

Me enikevTpo 10 Mouceio Nikou Kalavtldkn otn MupTid Kal 6TO NAQICIO TG OU-
VEPYAOIiag Kal TNG adepgonoinong hue To Mouceio Shaoxing Lu Xun, Eekiva uia
VEQ, Naykoopiov d1aoTdcewy, NOAITIOTIKY S1adpour, TNV KOPUP TNG onoiag
Se0n6louV Ol HOPPESG TV OUO AOYOTEXVMV.

Q¢ Mepipépeia KpATng ouyxaipoupue 181aiTepa Tov YAUNTN yid TO apioToupyn-
pa nou napadidel oTov Tono pag Kai BeBaing éAoug auTtoug nou avélaBav Tn
dlopydvwon TNG CUYKEKPIYEVNG EKONAWONG EVIOXUOVTAG TNV EEWOTPEPEIA TOU
Mouceiou Nikou KalavTldkn.

ZTAYPOZ APNAOYTAKHZXZ
Mepipepeiapxng KpRtng



GREETINGS

Nikos Kazantzakis loved China, its philosophy and its vast culture, and the
Chinese people reciprocated by cheering his work and thought. A few years
ago, the great Chinese writer Lu Xun, whose Museum is located in Shaox-
ing, China, met spiritually for the first time with the great Cretan writer and
thinker Nikos Kazantzakis through the twinning of their Museums that keep
their memory and thought indelible in the world. Today these great writers
meet again through the sculptural composition of Wu Weishan, which is a
donation of the Lu Xun Museum to our own Museum and is now perma-
nently installed in the square of the Nikos Kazantzakis Museum in Myrtia.
The «Dialogue of Souls», the inspiring title of the composition, reminds the
visitors of our Museum that the two world pioneer civilizations have their
exponents, who are now gazing at each other reminding everyone of the
need for reconciliation and a common path of peoples for a better future. A
similar composition will be placed in the Lu Xun Museum in China to convey
the visual message to the other side of the planet.

We thank the Shaoxing Lu Xun Museum for their double kind donation which
marks a very promising period of closer cooperation between the two Muse-
ums, and we wish the people of China prosperity and spiritual resurrection in
the footsteps of the souls of Lu Xun and Nikos Kazantzakis.

PROFESSOR MICHALIS TAROUDAKIS
Chairman of the Board of Directors Nikos Kazantzakis Museum

They were separated by the ocean, state borders, mountains and thousands
of kilometers. Two top literary artists and writers, crossed the limits of human
existence, the visible world and finally met. The «father» of Chinese litera-
ture, Lu Xun, «meets» the great Cretan thinker Nikos Kazantzakis through the
unveiling of a unique sculptural composition, bearing the seal of the Chinese
sculptor Wu Weishan. «The Dialogue of Souls» expands the conversation of
the great writers, as it developed in the thousands of pages of their works.

With the focus of the Nikos Kazantzakis Museum in Myrtia and in the context
of the collaboration and twinning with the Shaoxing Lu Xun Museum, a new,
global cultural route begins at the top of which the figures of the two writers
dominate.

As the Region of Crete we especially congratulate the sculptor for the mas-
terpiece he delivers to our country and of course all those who undertook
the organization of this event strengthening the extroversion of the Nikos
Kazantzakis Museum.

STAVROS ARNAOUTAKIS
Governor of Crete



AAEA®ONOIHMENA MOYZEIA

To Mouoceio Nikou Kalavtldkn oTo NAQiCIO TwV OXECEWV KAl CUVEPYACIWY MNOU
avantuooel €xel adeAponoinbei ue HOUCEIQ MPOCWNIKOTATWY MouU cuvOEBNKaV
pe Tov Niko KalavtZdakn. O id10g, av kal dev cuvdavtnoe noTe Tov Lu Xun, yvopi-
(< y1a TO €PYO TOU, EVW Ol HEAETNTEG €XOUV SIAKPIVEI KOIVA OTOIXEIQ 6TO NOAUSIA-
oTaTo £pyo Kai Twv dUo, 18iwg Tov Babu avbpwnioud nou dianveéel To Epyo Toug,
OTOIXEI0 APKETO yia va Toug SoBOsei n eukaipia va «ocuvavinBoulv» peTd Bdvartov.

To 2012 pe npwtofoulia Tou MNwpyou ZTacivdkn, TOTe Npogdpou TnG AiebBvoug
Etaipiag ®idwv Tou Nikou Kalavtldkn, kal TnG ‘EAevag ABpapidou, TéTE HopP-
PWTIKAG akdAoubou Tng EAAnvikrg MpeoBeiag oTo MNekivo, npaypartonolindnke n
adepponoinon Twv Mouceiwv Nikou KalavTtldkn kai Lu Xun nou BpiokeTal oTnv
Shaoxing, yevéTeipa noAn Tou Lu Xun. H adepgponoinon ATav peydAng IOTOPIKAG
kal cUPBOAIKIG onuaociag, KabWe ENPOKEITO yia THV ME®TN CUUPWVIA CUVEPYA-
oiag nou unéypayayv éva Kivelikd Kal €va eAANVIKO pouoeio. H cuvepyaocia Twv
dUo Mouoceiwv enikaliponoinOnke kal avavenBnke To 2023 pe TNV unoypa®ry Ve-
oU NPWTOKOANOU cuvepyaciag auTh Tn gopd oTn MupPTId, TO NATPOYOVIKO XwPIO
Tou Nikou Kalavtldkn.

To Mouoeio Shaoxing Lu Xun Bpioketal otnv ndAn Shaoxing Tng enapxiag Zhejiang
oTnv avatoAikn napabaAidoocia Kiva. AnoTeAei To HEYAAUTEPO KAl ONUAVTIKOTEPO
and Td cUVOAIKA NévTe pouceia oTnv Kiva apiepwuéva otov cuyypagea Lu Xun,
Tov 18pUTH TNG ZUyxpovng Kivédikng AoyoTexviag. =ekivnoe Tn AsiToupyia Tou
To 1953. TNV NpayuaTikOTNTA TO HOUCEIO ANMOTEAEI HEPOG EVOG EUPUTEPOU POU-
OEIaKOU CUYKPOTAUATOS APIEPWUEVO oToV Lu Xun nou kaTtaAapBdvel pia €kTaon
500.000 m2. To cuykpdTnua nepIAauBAvel TNV NATPOYOVIKI] OIKid TNG OIKOYEVEIAG
Tou Lu Xun, To oniTi oTo onoio yevvAOnkKe kai népace Ta NaidIka kKal epnPIka Tou
XPOVIa, TO OXOAEiO Tou, TNV aiBouca PHEAETNG TOU, TOV OIKOYEVEIAKO KMo Kal dUo
vaoug. To Mouceio d1a0£Tel povadIkEG UANOYEG KelunAiwv nou oxeTidovTal e To
Lu Xun Kal NpocpEPEI OTOUG ENICKENTEG WIa aAnBivr) Eukalpia va yVwpPicouV Ka-
AUTEPA TA €pyd TOU CUYYPAPEQ, VA EKTIUACOUV Ta Adikd €0iua ota €pya

Tou, va Biwcouv Tn {wrj TOU Kal va BICOoUV OKNVEG NMou avapEPo-

vTal oTa ypanTtd Tou. To Mouceio anoTeAei onNUAvTIKO gy-
XWPI0 Kal 1BV TOUPIOTIKO NPOOPICUO PE TNV EMI-
OKEWIUOTNTA TOU VA AVvEPXETAI OTA MePINou
SU0 eKATOPMUPIA EMICKENTEG ETNOIWG.




TWINNED MUSEUMS

The Nikos Kazantzakis Museum, in the context of the relationships and collabo-
rations it develops, has been twinned with museums of personalities associated
with Nikos Kazantzakis. He himself, although he never met Lu Xun, was aware
of his work, and scholars have discerned commonalities in the multidimensional
work of both, particularly the deep humanism that permeates their work, enough
to give them the opportunity to “meet” after death.

In 2012, at the initiative of Giorgos Stasinakis, then president of the International
Association of Friends of Nikos Kazantzakis, and Elena Avramidou, then educa-
tional attaché of the Greek Embassy in Beijing, the twinning of the Nikos Ka-
zantzakis and Lu Xun Museum, located in Shaoxing, Lu Xun's hometown, took
place. The twinning was of great historical and symbolic importance, as it was
the first cooperation agreement signed by a Chinese and a Greek museum. The
cooperation of the two Museums was updated and renewed in 2023 with the
signing of a new cooperation protocol, this time in Myrtia, the ancestral village
of Nikos Kazantzakis.

The Shaoxing Lu Xun Museum is located in Shaoxing City, Zhejiang Province in
eastern coastal China. It is the largest and most important of a total of five mu-
seums in China dedicated to the author Lu Xun, the founder of Modern Chinese
Literature. It started its operation in 1953. The museum is actually part of a wider
museum complex dedicated to Lu Xun that covers an area of 500,000 m2 The
complex includes Lu Xun’s family’s ancestral home, the house where he was born
and spent his childhood and teenage years, his school, his study hall, the family
garden, and two temples. The museum has unique collections of relics related to
Lu Xun and offers visitors a true opportunity to get to know the author’s works
better, appreciate the folk customs in his works, experience his life and experience
scenes mentioned in his writings. The museum is an important domestic and inter-
national tourist destination with approximately two million visitors per year.
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NMPOIrPAMMA
EKAHAQZHX

20.00-20.30

20.30-21.00

Niko¢ KalavTtldkng kai Aou Zouv: ZUyKAICEIG KAl ANOKAICEIG

‘EAeva ABpapidou

AvanAnpwtpia KaBnyritpia @idocopiac MavenioTnuiou Mekivou, HEAog AloIKNTIKOU
ZupBouldiou AieBvoug ETaipeias @idwv Nikou Kaldavrldkn

21.00-21.15

«A1aAoyog YPuxwv: Aou Zouv kai Kalavtldakng» dnupioupyia Tou
KivéZou yAunTtn Fou MNousicdav

Awped Tou Mouoceiou Zdooivyk Aou Zouv oto Mouoeio Nikou KaZavtldakn

21.15-21.30

21.30-22.30

YoAioT
Kartepiva Xat{nvikoAdou (Bi1oAi)
AndéoTtolog NMaAnog (nidvo)



EVENT'S
PROGRAMM

20.00-20.30

20.30-21.00

Nikos Kazantzakis and Lu Xun: Convergences and Divergences

Elena Avramidou

Associate Professor of Philosophy at Beijing University and member of the International
Association of Friends of Nikos Kazantzakis

21.00-21.15

“Dialogue of souls: Lu Xun and Kazantzakis"” created by the
Chinese sculptor Wu Weisan

Donated by the Shaoxing Lu Xun Museum to the Nikos Kazantzakis Museum

21.15-21.30

21.30-22.30

Soloists
Katerina Hatzinikolaou (violin)
Apostolos Palios (piano)




O lou louciodv sivar Aicubuvtric Tou EBvikou Mouoeiou Te-
xvng Tng Kivag. Ndvw and tTpeig SeKAETIES, 0 Tou Mouegicdy €xel
apiepwBdei oe Tpeig avalntioelg, cuunepiAauBavougvng Tng
YAUMTIKAG NMOANITIOTIK®OV EIKOVWY, TNG MPWTOMOPIAKAS YAUMNTIKAG
ue eAelBepo x€pl kal TG d1ddoong TNG KOUAToUpAg TnG YAu-
nTiknG. O lou lNougicdv eival évag e€€xwv YAUNTNG TOU Onoiou
Ta KAANITEXVIKG eMTEUyHATA avayvwpilovTal Naykoouing. Exel
dnuioupyriosl ndvw and 600 yAuntd nou dckouUv enipPor, u-
punepiAapBavouévwy 70+ nou enikevTpwvovTal o Bguata Tng
KOKKIVNG enavdoTtaong, 400+ avTtinpoownegUouv TNV KIVelikn
napadoaciakr] KouAToupa kai 100+ rnou EVoWUATWVOUV TNV €v-
vola piag avlpwnivng KolvoTnTag Ye Kolvo géEANov. Ta Epya Tou
€xouv ekTeOei 0 NepIcoOTEPEG aAnd 26 XWPEG, Ue 53 poviua
eyKaTeoTnuéva o 6o Tov kKOouo. H agooiwon Tou Fou oTnv
npowOnon TnG KIVEQIKAG TEXVNG KAl TWV MOAMTIOTIK®V AVTAAAA-
VWOV TOV €XEl KAVEI NYETIKI) (PUCIOYVWHIA OTNV NaykOouia Kah-
AITEXVIKN KOIVOTNTA.

Wu Weishan is the Director of National Art Museum of Chi-
na. Over three decades, Wu Weishan has dedicated himself to
three pursuits, including sculpting cultural icons, pioneering
freehand sculpture, and disseminating the culture of sculpture.
Wu Weishan is a preeminent sculptor whose artistic achieve-
ments are globally recognized. He has created over 600 influ-
ential sculptures, including 70+ focusing on red revolutionary
themes, 400+ representing Chinese traditional culture, and
100+ embodying the concept of a human community with a
shared future. His works have been exhibited in over 26 coun-
tries, with 53 permanently installed worldwide. Wu's dedication
to promoting Chinese art and cultural exchange has made him
a leading figure in the global artistic community.




H ’EAeva ABpapidou cival avanAnpwTtpia kabnyntpia DiAoco-
®iag, ekteAeoTikr dieuBuvTpia Tou EAAnvikou KévTtpou Zivolo-
viag kai péAog Tng Aloikouocag Enitponng Tng ‘Edpag UNESCO
o710 lévio MavenioTiuio. YNNpETNoe wg uneubuvn TwV HopPw®-
TIK®OV BepdTtwv otnv Mpeofeia Tng EANGSag otnv Kiva. Eival
UEAog Tou AloiknTikoU Zupfouliou kal uneuBuvn Aciag Tng
A1eBvoug ETaipeiag ®idwv Nikou Kalavtldkn (AEDNK) ka-
Og Kkal péNog TNG eKTEAEOTIKAG €nmiTponng Tng International
Confucian Association. Exel enipeAnBei Tov Topo Nikog Kala-
vTAKNg H anwavaToAikn hHaTid, EKOoon TWV NMPAKTIKWV Tou Oi-
€Bvoug cuvedpiou nou diopyavwBnke oTo MavenioTAuio Meki-
vou yia ta 60 xpévia and to BdvaTto Tou KpnTikoU cuyypagEa.

Elena Avramidou is associate professor of Philosophy, exec-
utive director of the Hellenic Sinology Center and member
of Steering Committee, UNESCO Chair, lonian University. She
previously served as educational & cultural attaché at the
Embassy of Greece in China. She is a member of the Steer-
ing Board of the International Society of Friends of Nikos
Kazantzakis (ISFNK) in charge of the branches of ISFNK in
Asia and a member of the Executive Committee of the In-
ternational Confucian Association. She is the editor of the
Nikos Kazantzakis The Far Eastern Glance, a volume con-
taining the proceedings of the international conference
organized at Peking University for the 60th anniversary

of the death of the Cretan writer.




NMPOIrPAMMA XYNAYAIAX

1

rNavvng KewvoravTividng (1903-1984)

l.  Tpayoudi Tng Kapndabou

1. Moiueviké dopa Tng KaAuuvou

Ill. Tpayoudi kal xopdg TnG Pédou

IV. Xopdg Tng A€pou

V. Tpayoudi Tou Apxayyélou (P6dog)

VI. TaunAio dopa Kai xopodg (XouoTta) Tng Pédou

2

Xouyouéi Xoudvyk (1932-2019)

Ailackeun yia BioAi kai mdvo ané tnv Katepiva XarnvikoAdou
I. TMpwivo Tpayoudi

Il.  AvtidaAol oTnv KolAada

1. ‘Eva Aupiko Tpayoudi

IV. Xopdg otn poucikn Ziavdi

V. Ta npodoTia Tng ToevykvToU TNV Avoi&n

VI. Bpadivé yAévti otnv Auna

o

Zek6vyk Ma (1912-1987)

I.  Eniké: Maestoso - Allegro non troppo
Il. Tpayoudi vooTtalyiag: Andante cantabile
Ill. Xopdg népa and Ta cuvopa: Allegro vivace

4.

Mikng ©co0dwpdkng (1925-2022)

ap. 1 op. 75 yia BioAi kar nidvo
I.  Vivo

Il. Largo

l. Allegro



CONCERT'S PROGRAMM

3
Giannis Constantinidis (1903-1984)

I.  Song of Karpathos

Il.  Pastoral chant of Kalymnos

lll. Chant and danse of Rhodes

IV. Dance of Leros

V. Song of Archangelos (Rhodes)

VI. Wedding chant and danse (Sousta) of Rhodes

2.
Huwei Huang (1932-2019)

Arrangement for violin and piano by Katerina Chatzinikolau

I.  Morning Song

Il. Echoes in the Valley

Il. A lyrical Song

IV. Dance to Xianzi Music

V. The suburbs of Chengdu in Springtime
VI. Evening Party at Aba

3
Sicong Ma (1912-1987)

.  Epic: Maestoso - Allegro non troppo
Il. Song of Nostalgia: Andante cantabile
1ll. Dance beyond the frontier: Allegro vivace

4.
Mikis Theodorakis (1925-2021)

no. 1 op. 75 for violin and piano

. Vivo
Il. ~ Largo
11l.  Allegro



AITA NOTTA TIA TA EPTA

Anoé Tnv peydin epyoypapia tou MNdvvn KewvoTtavTividn onuavTikh O£on katéxouv
KAl Ta €pya Tou yia opxnoTpa Awdeskavnoiakn Zouita ap. 2. Mpokeital yia pia
ooUITa and 22 dwWOEKAVNOIAKEG AQIKEG HEAWDIES (OTNV APXIKN YPA®DH TOU EPYOU
firav 28) nou o cuvBETNG AvTAnoe -pe uovn e€aipeon Tnv ap. 15- and Tn cuAloyn
TOU KOpU®pAiou PEAETNTH TNG NAPASOCIAKAG MAG HOUCIKNG ZauougN Mno-Mmo-
Bi Toayoudia Twv Awdekavricwyv. H couita autry otdOnke yia Tov KwvoTtavTividn,
KATd KAMoio Tpdno, pia ornoudr UPOoUG KAl dPUOVIKAG ENeEEP-YAOCIAG VI’ APKETEG
and TIG peTENEITa ouvBEcoelg Tou. ETol, oplouéva KopudTtia Tng Bpiokouue dia-
OKEUAGCWEVA N HETAYPAUUEVA oTN ZouiTa yia BioAl kai mavo (1947), oTig duo Awde-
KQVNOIOKEG ZOUITEG yIa ouupwViKn opxnoTpa (1948 kai 1949), o' opicuéva and Ta
MMaidika Kouudria (1948-51), otn Xovariva yia madvo ap. 3 (1952) kai ota 8 Awdeka-
vnoiakd Tpayoudia yia JIKTH xopwdia a cappella (1972). MpdTn, and TG ueEAwDIES,
nou anoTeAoUV Tn couiTa yia Mdvo €ival To Kapndbiko AUOCHAPAKI.

To €pyo yia nmidvo Eikéveg ané tn Mndoou eival to Bacikd €pyo Tou Huwei
Huang. H €kdoon Sposobin’s Harmony Textbook and Keys to Exercises (2000), n
onoia Tou nrpe 16 xpdvia yia va oAokAnpwOel, eival To apioToupynua Tou Bew-
pnTIKoU €pyou Tou. OI cuvBéoeig Tou Huwei Huang enikevTpwvovTal KUpiwg o€
€va AeIToupyikd cUOTNUA APUOVIAG NOU EVOWPATOVEI TV NApAadociakr apuovia
ME TN YAWooa TnG SNUOTIKAG HOUCIKAG. H didonun couita Tou nidvou Eikoveg
and 1o Bashu cuvduddlel eniITuX®G OUTIKEG NAPAOOCIAKES TEXVIKEG APUOVIAG UE
TNV KIVeEdIK AQTKr} HOUGIKN, YEUATN €vTova £0VIK XapakTnpeloTikd. Ekdé0nke To
1958 kai ekppddel TN AaxTdpa Tou Ccuyypd®Ea yia Tnv natpida Tou, To Sihuan.
Me Tn poucikr Tou nidvou w¢ «wYPAPIKN», AUTEG Ol «EIKOVEG», UE TN Hopdn EEI
TpayoudiwyV, NoikiN\ouv o andxpwon Kal yeuon Kal €xouv enalvebei eupewg
OTOUG HOUGIKOUG KUKAOUG OTO ECWTEPIKO KAl OTO EEWTEPIKO.

H Zouita Inner Mongolia, Op. 9, sival pia couita yia BioAi kal mdvo Tou Ma
Sicong. H Xouita dnuioupyriBnke 1o 1937 peTd TnVv enioTpo®r Tou Ma and éva
Ta&idl oTnv enapxia Suiyuan, Kai dNUOCIEUTNKE PE ToV TiTAo Suiyuan Suite kai
METOVONAOTNKE PETA TNV evowudTwon Tou Suiyuan otnv EcwTtepikry MoyyoAia 1o
1954. Ta Tpia pépn, Baciopéva oTnv Napadociakr UOUGIKN TNG NEPIOXNG Suiyuan,
eivai: |. Epic, Il. NooTaAyia, Ill. Dances Beyond the Frontier. To deUtepo pépog, n
NooTalyia, gival To mio didonuo €pyo Tou Ma Kal naileTal cuxvd o€ OUVAUAIEG.

O1 Zovariveg Tou @eo0dwPAKN AnoTEAOUV TNV MIO UYIR EKPPACH TOU EAANVICHOU
oTa péoa Tou 200U aiwva, étav OAeg ol TAoeIg aoxolouvTav pe TNV avadidp-
Bpwor] Toug. O1 ZovaTiveg dev KoITOUV NiCw, €ival CTPAUUEVEG MPOG TO PEANOV
KAl METUXAIVOUV VA ANOKATACTAOOUV £€vad VEOEAANVIKO HOUGIKO Ae€IAdyio oTa Oi-
€0vn «d10akTIKA BiIBAia». KaBapgg okePelg xwpic avnouxia kal BApog, YEUATEG
Pwg Kkal {wr. EnikpaTei Icopponia peTa&U MOAA®Y aKpaiwyV avTIOECEWY, TUMIKES
yla Tov CUVOETN eKeiva Ta Xpovid, KAl TO YEYOVOS OTI AuTO EMITUYXAVETAl UE
nEAyuaTik® Tpono, eViIoXUEl TRV EAKUCTIKOTNTA TNG MOUGCIKAG. ZNMAVTIKA 1AV n
oupPoAr Tou Mdvou Xatdnddkn oTo TPiTo pEPOG TNG 1ng ZovaTtivag. O Xartdn-
ddkng npooBeoe éva napeuBairdusvo ensicddIo OTO TEAEUTAIO PHEPOG - ONWG
nioTonolei 0 id10¢ 0 O@£0dWPAKNG - XPNOIPOMNOIVVTAG TO HOAURI Tou yia va BdaAel
€va Pouciko onudadl oTov Xpovo, BonbdvTag Hag ETCI VA KATAVOCOUME T OXE-
on Twv duo.



SOME INFORMATION
ABOUT THE CONCERT

Among Giannis Konstantinidis’ large oeuvre, his works for orchestra Dodecanese
Suite no. 2. It is a suite of 22 Dodecanese folk melodies (in the original writing
of the work there were 28) that the composer drew - with the sole exception of
no. 15- from the collection of the leading scholar of our traditional music Samuel
Baud-Bovy Songs of the Dodecanese. This suite was for Konstantinidis, in a way,
a study of style and harmonic processing for several of his later compositions.
Thus, we find some of her pieces arranged or transcribed in the Suite for violin
and piano (1947), in the two Dodecanese Suites for symphony orchestra (1948 and
1949), in some of the Children’s Pieces (1948-51), in the Sonatina for piano no. 3
(1952) and in 8 Dodecanese Songs for mixed choir a cappella (1972). The first of
the melodies that make up the piano suite is the Carpathian Dyosmaraki.

The piano work Pictures from Bashu is Huwei Huang's key work. The publication
Sposobin’s Harmony Textbook and Keys to Exercises (2000), which took him 16
years to complete, is his masterpiece of theoretical work. Huwei Huang's compo-
sitions mainly focus on a functional harmony system that iontegrates traditional
harmony with the language of folk music. His famous piano suite Pictures from
Bashu successfully combines western traditional harmiony techniques with the
Chinese folk music, full of strong ethnic charateristics. It was published in 1958
and expresses the author’s longing for his home of Sihuan. With piano music as
the “paint”, these “pictures”, in the form of six songs, vary in shade and taste, and
have been widely praised in music circles at home and abroad.

Inner Mongolia Suite, Op. 9, is a suite for violin and piano by Ma Sicong. The
Suite was composed in 1937 after Ma's return from a trip to Suiyuanprovince,
and published under the title Suiyuan Suite; it was renamed after Suiyuan was
incorporated into Inner Mongolia in 1954. Its three movements, based on tradi-
tional music of the Suiyuan region, are: I. Epic, Il. Nostalgia, Ill. Dances Beyond
the Frontier. The second movement, Nostalgia is Ma’s most famous work and
frequently played in concerts.

Theodorakis’ Sonatinas constitute a most healthy expression of Hellenism in the
middle of the 20th century, when all the trends were busy restructuring them-
selves. The Sonatinas do not look back, they are forward-looking and succeed
in reestablishing a Modern Greek musical vocabulary in the international “text-
books". Clear thoughts free of worry and weight, full of light and life. Balance is
struck between many extreme opposites, which were typical of the composer
in those, years, and the fact that this is achieved in an actual fashion enhances
the attractiveness of the music. Important was the contribution made by Manos
Hatzidakis to the third movement of the 1st Sonatina. Hatzidakis added an in-
tercalated episode to the final part - as attested by Theodorakis himself - by
using his pencil to put a musical mark on time, thus helping us to understand the
relation of the two.



Ol 2YNOETEX

O Mavvng KwvoravTividng (1903-1984), o onuavTikog AOyiog cuvBETNG, EUEIVE
NeEPICOOTEPO YVWOTAG Vid TNV NApAAANAN KAPIEPA TOU OTO «EAAPEO TPAYOoUdI»,
pe 1o Yeudwvupo Kwotag MNavvidng. Eival évag and Toug onuavTikoUug EKMNPO-
OWNOUG TNG VEOEAANVIKAG EVTEXVNG HOUGIKAG. H KAAANITEXVIKH dpacTneidTnTd
Kdl To CUVOETIKO UPOG Tou SIanoTIOTNKE and €viova «eBVIKA» XapakTNEIoTIKA.
To nA\ouocio €pyo Tou dlakpiveTal og TPAyoUdId «AOYIAg» HoP®MHG AAAd Kal eAd-
®pAg, €pya PoUoIKr dwuaTiou, €pya yia midvo, 44 naidiKa KOUUATIa o eAANVI-
KoUG AdikoUg oKormnoug.

O Huwei Huang (1932-2019) yevvriBnke oto Neijiang (enapxia Sichuan). To 1954
anooitnog and 1o Tuua XuvBeong Tou NoTioduTikou Qdeiou MouciKhG Kal
oTn ouvéxela Oida&e ekel. To 1956 pnrike oto Kevrpikd Qdeio MOUGIKAG Kal
onoudace KovTd oTov XofIeTIKO cuvOeTn Leh Si Gulov. Ynnpétnoe diadoxika
WG AEKTOPAG, avanAnpwTig kKadBnyntrig, kadnyntrig kai dieubuvTng Tou Turnua-
ToG ZUvBeong Tou Qdeiou Mouoikng Sihuan, apiepdvovTtag Tn {wrj Tou oTn Be-
WPENTIKA €pguva, TIG SNUIOUPYIKEG OPACTNEIOTNTES KAl TN PHOUCIKNA eKnaidsuaon.
Anpoocieuce ndvw and 100 pouscikA KOPPATIA, cUUNEPIAAUBAVOUEVWV EPYwV
via mavo, BioAi kai pAdouTo. EninAgov, dnuioupynoe noAAd BiBAia yia naidikda
TPpayoudia, XOPEUTIKN UOUGIKY, Toayoudi Kal xopd yia HeyYAAd YKPOUM, UOUGIKA
énepag Kai TNAEONTIKAG OPAUATIKAG UOUGCIKNAG.

O Ma Sicong (1912-1987) nrav Kivélog BiolovioTag kai cuvBETng. ZTnv Kiva frav
YyVwoToG wg «O BaoiAidg Twv BiolovioTwvy. H NooTaAyia Tou yia BioAi, nou cu-
véBeoe 1o 1937 wg pEPOG TNG oouiTag Inner Mongolia, Bewpeital €va and Ta
nio ayannuéva kouudTia Tng Kivag Tou 20ou aiwva. O Ma Sicong pvnuoveueTal
OAMEPA WG Kopupaiog BiolovioTag, cuvlETNG Kal OACKAAOG NOU APIEPWOE TN
{wn Tou oTn dnuioupyia piag véag eBVIKAG TAuTOTNTAG Yid TNV KIVECIKH HOUGCIKN.
MpwTooTdTnoe OTN XPrion AAIK®V 1I01WPATWY, UIOBETMOVTAG cuxvd anocndoua-
Ta fj potifa and Adikég peAwdieg Kal dNUIOUPYWVTAG Ta oTn SIKr TOU POUGIKN
ypa®n. H TepdoTia napaywyr) Tou NepIAaUBAvel CULQWVIEG, KOVOEPTA, UOUOCIKN
dwuaTiou, ONEPEG KAl HOUGIKH UMNAAETOU KABWG Kal SIAPOPES HOPPES PWVNTI-
KAG MOUGIKNAG. ANd auTr TNV EKTETAUEVN Napaywyr, N Houoikn yia BioAi Tou Ma
OewpEiTaAl EUPEWS WG WIa And TIG MO CNUAVTIKEG OUVEICPOPEGS TOU.

O Mikng ®z0dwpdkng (1925-2021) sival pia and TIG oNUAVTIKOTEPES PUOCIOY VM-
Mieg oTnVv I0TOpPIia TNG EAANVIKAG POUGIKAG, OTNV. avddelgn TnG onoiag d1eBvmg
OuVERaAe ue To NAOUGIO £py0 TOU, WG OUVOETNG KUPiwg AATKIG HOUOIKAG. Meya-
Aoouia o idiog, avédele peydAoug EANNVEG KAAAITEXVES O0TO JIEBVEG oTEPEWPA
kal dnuioUpynoe oAOKANPEN IXOAr UE TO €i00G TNG MOUCIKNAG TOU, MOU AMNOTEAE(
BaBia Toun, éxi yévo oTnv IoTopia TNG EAANVIKNAG HOUGIKAG, AAAA KAl TNG MNAYKO-
Opiou. Mg €vrova avanTuyuEVO TO KOIVWVIKO aicOnTrplo Kal To AAiKO OTOIXEIO,
n MOUOCIKN Tou unnp&e oTo €NiKeVTPO TNG EAANVIKAG KOUATOUpAG —uadi e TNV
HoUGIKR Tou aAAou peydlou Bdapdou Tng enoxrig Mavou Xatldiddki— og OAn TNV
nepiodo PeTd 10 1960 Kal cupPddice e TNV AYWVICTIKN TOU NAPOUGCia oTnV Mno-
AITIKA o) TNG XWPAG.




THE COMPOSERS

Giannis Konstantinidis (1903-1984), the important scholar compos-

er, was best known for his parallel career in “light song”, under the pseu-
donym Kostas Giannidis. He is one of the important representatives of modern
Greek art music. His artistic activity and compositional style were permeated
by strong “national” characteristics. His rich work is distinguished by songs of
scholar form but also light, chamber music works, works for piano, 44 children’s
pieces in Greek folk purposes.

Huwei Huang (1932-2019) was born in Neijiang (Sichuan Province). In 1954 he
graduated from the Composition Department of the Southwest Conservatory
of Music, and then taught there. In 1956 he entered the Central Conservatory of
Music and studied under Soviet composer Leh Si Gulov. He successively served
as lecturer, associate professor, professor and director of the Composition De-
partment of Sihuan Conservatory of Music, devoting his life to theory research,
creative activities and music education. He published over 100 pieces of music
including works for piano, violin and flute. In addition he produced many books
on childrens’ songs, dance music, singing and dancing for large groups, opera
and TV drama music.

Ma Sicong (1912-1987) was a Chinese violinist and composer. He was referred to
in China as “The King of Violinists.” His Nostalgia for violin, composed in 1937 as
part of the Inner Mongolia Suite, is considered one of the most favorite pieces of
20th century China. Ma Sicong is remembered today as a leading violinist, com-
poser and teacher who devoted his life to creating a new national identity for
Chinese music. He pioneered the use of folk idioms, often adopting fragments
or motifs from folk tunes and crafting them into his own musical writing. His vast
output includes symphonies, concertos, chamber music, operas and ballet music
as well as various forms of vocal music. Of this extensive output, Ma's violin mu-
sic is widely regarded as one of his most important contributions.

Mikis Theodorakis (1925-2021) is one of the most important personalities in the
history of Greek music, to the promotion of which he contributed internationally
with his rich work, mainly as a composer of popular music. A genius himself, he
promoted great Greek artists to the international stage and created an entire
School with his kind of music, which is a deep cut, not only in the history of
Greek music, but also of the world. With a strongly developed social sensibility
and the popular element, his music was at the center of Greek culture - along
with the music of the other great bard of the era, Manos Hadjidakis - throughout
the period after 1960 and went hand in hand with his militant presence in politics
life of the country.



AITA NOTIA TIA TOYZ MOYZIKOYX
A FEW WORDS ABOUT THE MUSICIANS

H Katepiva XardnvikoAdou xapaktnpiotnke and Tnv Rheinische
Post wg pouocikdg e “omvOnpofolo lwvrdvia kal de€loTe-
xvia”. Ané 1o 2023 katéxel Tn B€on wg e€dpxouca TG Kpari-
kG OpxnoTtpag ABnvwyv. Exel diatedéoel wg eEdpxouca oToug
Duisburger Philharmoniker otnv Deutsche Oper am Rhein kai
oToug Bergische Symphoniker. Q¢ coAioT €kave To VieunouTo
TnG e Tov yagoTpo Christoph Eschenbach 10 2022. ‘Exel epygpavi-
otei otn @iAappovikn TnG KoAwviag, Carnegie Hall, Tonhalle Tou
NTticeAvTop® Kal rbb-Rundfunksaal Tou BepoAivou. Exel ouvep-
vaoTei ye T DSO Berlin, ®iAappovikry OpxrjotTpa Bremerhaven,
Philharmonie Sudwestfalen, Kpatiky Xupgwviky Opxriotpa
®eocoalovikng J.a. Eival vikiTpia Twv Golden Classical Music
Awards, International London Music Competition, eMuse, Ale-
Ovoug Alaywviopou Thone kai Tou lMaveAArviou AlaywVicuou
“N€og ZoAioT”. H KaTepiva Eekivnoe TIG HOUCIKEG TNG OMOUDES
oTn MNouugviooa Kal CUVEXIOE TIG onoudEg Tng oTo Pre-College
oto RSH Dusseldorf pe tov A. Kramarov. Eivair anogoitpia
Master pouoikrg Kai poucikoloyiag Tng Hochschule fur Musik
und Tanz Tng KoAwviag otnv Ta&€n tng A. AackaAdkn.

Katerina Chatzinikolau was hailed by the Rheinische Post as
a musician with “sparkling vitality and virtuosity”. Since 2023
she holds the concertmaster position of the Athens State Or-
chestra. She has served as concertmaster in the Duisburger
Philharmoniker Deutsche Oper am Rhein and Bergische Sym-
phoniker. As a soloist she made her debut with conductor
Christoph Eschenbach in 2022. She has performed at the Co-
logne Philharmonic, Carnegie Hall, Tonhalle Dusseldorf and
rbb-Rundfunksaal Berlin’s Rundfunkhalle, the Rundfunkhalle,
the Rundfunkhalle in Berlin. She has worked with the DSO
Berlin, Philharmonic Orchestra Bremerhaven, Philharmonie
Sudwestfalen, State Symphony Orchestra of Thessaloniki
etc. She is a winner of the Golden Classical Music Awards, In-
ternational London Music Competition, eMuse, International
Thone Competition and the Panhellenic Competition “Young
Soloist”. Katerina started her musical studies in Goumenissa
(Greece) and continued her studies at the Pre-College at RSH
Dusseldorf with A. Kramarov. She is a graduate of Master of
Music and Musicology at the HfMT Cologne in the class of
A. Daskalakis.




O AnéoTtolog MaAndég vevvribnke otnv
Kapditoa. AINMA®PATOUX0G TwV AvoTaTwv
Moucikwv Akadnpiwv BepoAivou kal Asipiag pe
0oAIoTIKO dinAwpa nidvou Kal master pye dpiota napyn-
®ei kal didkpion. lMruxiouxog Moucikoloyiag Tou TUAPATOG
Mouaoik®v Xnoudwv Tou EKIA, oTo onoio €10x0n wg Nnpwtog
KAl aploTouxog OIOAKTOPAG TOU idlou TURHATOG. YNOTPO®pOg
dilapoépwy IdpupdTtwy kal BpaBeubeiq MoAAwY dieBvdv diayw-
VIOU®V MIAVoU, HOUCIKNG dwuaTiou Kal ouvBeong oe EAANGSQ,
lepuavia, ITaAia, lonavia. Alakpiosig and tnv Akadnuia ABn-
vwv kal Tnv ‘Evwon EAAfvwv KpiTikdv @sdtpou kai Mouoi-
KAG. Q¢ OOAIOT MIAvou E€XEl EPPAVICEIG OTIG ONUAVTIKOTEPEG
aibouoeg ouvauliwy Tou koopou (Philharmonie BepoAivou,
Konzerthaus Biévvng, Carnegie Hall N. Yopkng KTA.), eugpavi-
oeig o O1eBvr GeoTIBAA Kal cUUNPAEEIG UE MOANEG OPXNOTPEG.
Hxoypaprosic peta&l dAwv pe T Naxos kabwg kal €pywv
EANAvVwv dnuioupyv. Yrnnip&e pEAOG TOu MIAVIOTIKOU Koudp-
TETOU Aurora, TOU CUYKPOTHUATOG ouyxpovng HoUsIikAG Ergon
Ensemble kar cupBaciouxog kabnyntig midvou oto Turua
Mouoikrg Enietiung kai Téxvng Tou NMAMAK kal Tou TuARuaTog
Mouaoikwv Xnoudwyv Tou EKMA.

Apostolos Palios was born in Greece (Carditsa), in 1979. Pal-
ios graduated from the Berlin Music Academy Hanns Eisler
and the Leipzig Music Academy Felix Mendelssohn Bartholdy
with master- and soloist diploma with distinction. He has won
scholarships and is the prizewinner of several National and
International Piano, Chamber Music and Composition Compe-
titions in Greece, Germany, Spain and Italy. He has performed
at the most important concert halls in the world, like Berlin
Philharmonic Hall, Vienna Konzerthaus, New York Carneg-
ie Hall, Oslo Philharmonic Hall, Granada Auditorio de Falla
Concert Hall, Athens Megaron Concert Hall, he is a frequent
guest at many International Festivals and has appeared with
all Greek orchestras and abroad (Berlin Symphony Orchestra,
Orquesta Ciudad de Granada etc.). He has also recorded for
Naxos Label and has given the first world performances of
piano works.

www.apostolos-palios.com
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